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Composed around visual charades and unusually assembled objects, the works 

of London-based conceptual artist Ryan Gander (1976, UK) are catalysts for 

thinking, challenging established notions and viewer perceptions. While he 

intentionally avoids stylistic signatures and remains unbounded by categories 

in his art, his works are subtly coherent in their storytelling and consideration 

of language.

Often compared to a storyteller, Gander’s multi-disciplinary works are defined 

by minimal objects that convey a partial narrative of fictional and non-fictional 

elements that solicit viewer participation. He has established an international 

reputation through artworks that materialise in many different forms from 

sculpture to film, writing, graphic design, installation, performance and more 

besides. Gander lives and works in London and Suffolk.

Recent projects include Incredibly shiny stuff that doesn’t mean anything, 

Okayama Kyokuto Hospital, Okayama, JP; The Human Factor, Hayward 

Gallery, London, UK; Unlimited, Art Basel, Basel, CH; Parcours, Art Basel, 

Basel, CH; Esperluette, Palais de Tokyo, Paris, FR; dOCUMENTA (13), Kassel, G; 

ILLUMInations at the 54th International Art Exhibition of the Venice Biennale; 

Intervals at Solomon R. Guggenheim Museum, NYC, US and The Happy Prince, 

Public Art Fund, Doris C. Freedman Plaza, Central Park, NYC, US.



Through associative thought processes that connect the everyday and the esoteric, the
overlooked and the commonplace, Gander's work involves a questioning of language and
knowledge, a reinvention of the modes of appearance and creation of an artwork with a
tinge of humour. His work can be reminiscent of a puzzle, a network with multiple
connections, the fragments of an embedded story, a huge set of hidden clues to be
deciphered, encouraging viewers to make their own connections and invent their own
narrative 

in order to solve the charade with its many solutions, staged by the artist.
Gander arrived at STPI with several materials or "start points" including a picture series of
police cars taken in the UK. During his residency, this developed into the screen-printed,
dry-point etched edition prints that depict the exterior of the police cars.



POLICE 
CAR SERIES





As serious as a heart attack 
RG14–2457-05

2014
Screenprint, drypoint, Stonehenge paper, coloured frame 

Framed: 81 x 106.5 x 4.5 cm

GBP 8,500 (Excludes taxes)



Having existed before it was made 
RG14–2456-05

2014
Screenprint, drypoint, Stonehenge paper, coloured frame 

Framed: 81 x 106.5 x 4.5 cm

GBP 8,500 (Excludes taxes)



I feel like she's throwing all these signs at me 
RG14–2458-02

2014
Screenprint, drypoint, Stonehenge paper, coloured frame 

Framed: 81 x 106.5 x 4.5 cm

GBP 8,500 (Excludes taxes)



I'd like this to work out for me 
RG14–2460-03

2014
Screenprint, drypoint, Stonehenge paper, coloured frame 

Framed: 81 x 106.5 x 4.5 cm

GBP 8,500 (Excludes taxes)



The peg they hung it on 
RG14–2459-02

2014
Screenprint, drypoint, Stonehenge paper, coloured frame 

Framed: 81 x 106.5 x 4.5 cm

GBP 8,500 (Excludes taxes)



SERIOUSLY 
RETINAL / SERIOUS 
POKE



With a belief in 'imagineering' (a term coined by the artist that combines 'imagine' and 'engineer'),
Gander embarked on print and papermaking at STPI, producing a body of work that jolts the
imagination and transforms viewer experience of esteemed works in art history and the world. Fascinated
by the possibilities of print at STPI, Gander concocted fresh narratives and ways of interpreting works by
Modern painter/printmaker Henri Matisse, in the relief print series Seriously Retinal / Serious Poke.
Referencing Matisse's colour palette and mimicking his composition of patterns, Gander not only traces
back to Matisse's moment in art history here; he also subtly ties in STPI's rich printmaking lineage by
imprinting and configuring French curve rulers scavenged from the workshop in this narrative.

"Ryan was often seen combing the institute – one can imagine, the obsessive manner to which he extends his 
research – pulling out drawings, opening up ink bottles, and touching every material he could lay his hands on. In 
a particular drawer, he discovered a collection of French curve rulers – the ‘starting point’ to Seriously Retinal / 
Serious Poke, 2014. Ryan does his take on the historical work of legendary printmaker Matisse, creating organic 
compositions using only French curve rulers in various sizes.

Coated in Matisse’s colours (two oranges, two blues, two greens, two yellows and a black), as well as black and 
white, the rulers were used as relief printing plates, a major feat in itself, creating subtle indentations on the 
paper. In Ryan’s hands, the tool of rare functional value in daily life has resulted in an extensive collection of 
delightful compositions. There is a sense of positivity and naivety in which Ryan considers his subjects, 
resonating with the wondrous spirit of printmaking."

– STEPHANIE PEH, Writer





Seriously Retinal / Serious Poke (chanaedorea elegans) 
RG14–2441

2014
Relief print from French curve rulers on STPI handmade cotton paper 

Unframed
132.5 x 166.5 cm

Framed
146 x 182 x 7 cm 

GBP 30,000 (Excludes taxes)



Seriously Retinal / Serious Poke (monstera delicosa) 
RG14–2437

2014
Relief print from French curve rulers on STPI handmade cotton paper 

Unframed
132.5 x 166.5 cm

Framed
146 x 182 x 7 cm

GBP 30,000 (Excludes taxes)



Seriously Retinal / Serious Poke (morton arboretum) 
RG14–2442

2014
Relief print from French curve rulers on STPI handmade cotton paper 

Unframed
132.5 x 166.5 cm

Framed
146 x 182 x 7 cm

GBP 30,000 (Excludes taxes)



PORTRAIT OF A 
BLIND ARTIST 
OBSCURED  BY 
FLOWERS





Portrait of a blind artist obscured by flowers 
RG14–2519/5

2014
Offset lithography on paper 

Unframed
76 x 57 cm

GBP 2,000 (Excludes taxes)



Portrait of a blind artist obscured by flowers 
RG14–2519/9

2014
Offset lithography on paper 

Unframed
76 x 57 cm

GBP 1,000 (Excludes taxes)



About STPI

STPI is a dynamic creative workshop and contemporary art gallery based in Singapore. Established in 2002, 

STPI is a non-profit organisation, committed to promoting artistic experimentation in the mediums of print 

and paper and has become one of the most cutting-edge destinations for contemporary art in Asia. STPI sits 

alongside National Gallery Singapore and the Singapore Art Museum as part of the national Visual Arts Cluster 

of leading institutions in the region.
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